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romance called the Cwnica Sarradna of 1430. All the ballads of
the cycle rest on this work. There is very little reason to believe
that there ever was a Castilian epic poem on this subject, though
there are one or two epic touches in the prose of chroniclers and
romancers. It did, however, give rise to a French epic, Anse'is de
KartJiage of the thirteenth century.
It is not necessary to discuss the earlier dates which may be
assigned to these epics, since it is only their later metamorphosis
into ballads (Primavera, 2-62) that concerns us. The chroniclers
of 1344 used the texts of still lively 'cantares de gesta'. It has been
argued, though it is less certain, that the chroniclers of the fifteenth
century continued to draw directly on the epic texts. In either case,
it is true that the contact between epos and ballad is closer in
Castile than in any other land: the epics were at their best in the
twelfth century, and still luxuriant in the first half of the fourteenth;
in the second half of the fourteenth there were ballads. There is
not evidence, however, to show that the metamorphosis occurred
at once, so that the epical ballads were older than any other ballads.
On the contrary, all those dealing with the fall of the Goths are
necessarily later than the year 1430. The change may well have
been a slow one, and epos and ballad may have overlapped for a
considerable period. The style of the two genres is very similar.
Ballad-makers could use most of the epic lines, assonances, and
technique; they could also use the epic language, when not too
archaic, and they necessarily presented pictures of an older age.
Thus there are reasons for calling the epical ballads "old5, not
merely in the sense of Nebrija in 1492 (who meant no more than
'as old as his own childhood*), but in a more absolute sense. Their
unselfconsciousness contrasts with the ostentation of a simple art
in the ballads of the Carolingian cycles, which are considered to be
'ballads of minstrelsy' (juglarescos). The logical antithesis to this
term, however, is not 'old ballads' (viejos). The critic who opposes
'romances juglarescos' to 'romances viejos' begs the question of
age; he is opposing a style to a time, and there is no real antithesis.
The 4old' ballads of epical origin may indeed have arisen later than
some of the 'ballads of minstrelsy'.
The association between epics and ballads is close. The Spanish
school insists on drawing the bonds as close as possible. The
ballads are, according to them, fragments of epics; indeed, they go
further and consider that fragmentation is the essence of the

